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GIUSEFPE VERDI

LA FORZA DEL DESTINO

VIOLINO 1.
1.PRELUDIO O SINFONIA
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F.A. Hoffmeister Concerto in re maggiore
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L.van Beethoven  Sinfonian.5 op.67 in do min, Andante
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4th movement J. Brahms
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Lento J . 54 ZOLTAN KODALY
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L. van Beethoven: Sinfonia n. 4 (1] mov, batt, 8-34)
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L. yan Beethaven: Sinfonia n. 4 (Il mav, batt. 8.34)
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k.. van Beethoven: Sinfania n. 4 (1Y moav, batt 297.309)

Clarinetto L in Sib/B
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Klarinette I

Ludwig van Beethoven

Symphony No. 6 in F Major, Op. 68 “Pastoral”

Erwachen beiterer Empfindungen bei der Ankunft auf dem Lande
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Symphony NO‘ 5 Gustav Mahler

N (1860 - 1911)
L Trauermarsch,

(Beginning - 6 bars after Reh, 1) @

The first twenty-four bars of Mahler’s Fifth Symphony represent some of the most dramatic writing in the
orchestral irumpet repertoire. Start the opening triplets slightly after the fourth beat each time, falling toward
the next bar’s downbeat with increasing intensity. Support the triplets with proper airflow and let the tongue
ride the air, always blowing toward the downbeat. Keep the tongue “in” or forward, but not against the teeth.
This creates an economy of motion that makes the triplets speak more easily and evenly. If you can play these
triplets in a sotto voce, “solo” piane dynamic, that volume contrast with the stronger portions later will help
give this a wonderful dramatic impact. I once had the opportunity to discuss this passage with the legendary
conductor Sir Georg Solti, I can still hear him singing the beginning (“dee-dee-dee-Dah™) with fire, quickness,
and intensity, yet starting softly. Each time I play this, I have this in mind before I start. Thinl of these opening
sequences as one bar stacking upon the next. From the beginning, the first triplets leading to a half-note with sf;
the next one slightly stronger and leading to the next half-note with sf, then the following one stronger still but
leading to a whole-note with sfand accent. Back off slightly and do the same thing, this time with molto
crescendo into bar 7, In these upening seven bars, the rests are as important as the notes in creating the right
mood and feel for this passage. This is particularly true in bar 4 during the two silent beats. Do not be tempted
to jump in too soon on the next triplet, but allow each rest to settle fully. In bar 9, the accented double-dotted
quarter-notes need a sustained tone and intensity leading through the sixteenths in a two bar arc, seeking bar
11, The fluchtig triplet in bar 11 can also be played in a variety of ways. However you choose to perform this,
you need a sense of forward motion, reaching toward the sf concert E half-note without letting the triplet soumd
vertically measured. Dynamic pacing up to this point is also a key element as we need to save a little to give
the tutti ff'in bar 12 its appropriate impact. Remain strong throughout the subsequent foriissimo with the same
arcing, double-dotted quarters/sixteenths as earlier, this time seeking the concert A-flat in bar 19. Keep in mind
that the triplets in bars 20-22 are with the rest of the orchestra, so while leading these triplets to each respective
downbeat, play them at a speed that will ensure the right character as well as rhythmically solid ensemble,

In gemessenem Schritt, Streng. Wie ein Kondukt .
Bolo (die Auftaki-Triolen dieses Themas miissen stets etwas fliichtig-quasi ace., nach Art der Militirfanfaren - vorgentragen werden!)
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Mabhler Symphony No, 5
(Reho 7 - 8)

This is one of those great Mahler moments for the trumpet where we can play in a powerfully
sweeping and charismatic way. Make sure to sustain and keep the searching in the tone on all longer
notes. Observe dynamics closely as the diminuendos, crescendos, and s/°s, will help shape this passage
appropriately. Lean on the tone in a weighted manner whenever accents oceur (o keep the seeking sense
of the line, Even within the sweep, make certain that the triplets and dotted quarter/eighths are played
with correct thythm.

PlotzHeh schneller, Leidensehaftlich, Wild.
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(1 Bar before Reh. 13 - 14) @

While playing this passage, it is helpful to think Jike a singer. The duet between the trumpet and the
viola must be blended and evenly balanced like two veices. Sing through the longer notes from the
beginning in a sustained, seeking manner, with attention to creating the appropriate long arc in the
phrasing, Take into account all crescendos and hairpins and use these longer notes to create the
approptiate contour. Be aware of the orchestral triplets (in the second half of the eighth bar after Reh.
13) before you re-enter. When you reach the high concert A (five bars before Reh. 14), make sure to
follow through all the way to three bars before Reh. 14 before phrasing down with the diminuendo at the
end.
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Mahler Symphony No. 5
PartlI
Movement III, Scherzo
(Reh. 13 - 8 bars after 13)

This section should have a lilting, waltz-like swing o it. The color must be transparent and flowing, with an
elegant, espressivo style. The accent/sforzando in the seventh bar after Reh. 13 should be treated with more of
a weighty shimmering quality than a pointed articulation. In 2005, a new score of this symphony with
Mabler’s markings was discovered. In it, he changed the articulation of the seventh bar after Reh. 13 to all
three quarters slurred together. Be prepated to play either version of the articulation for this bar, Use the
variations below to help create the proper airflow and more easily center the wider intervals,
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* Alternate version

Symp hony NO" 6 Gustav Mahler

I. Allegro energico, ma non troppo. Heftig, aber markig (1860 - 1911)

(7 Bars after Reh. 2 - 3)

At first, approach the wider intervals of this passage by placing certain notes in a different octaye range o
achieve a relative linear sense, streamlining the leaping to help engrain the proper pitches. As I do this, 1 also
look for similar notes (in this case the written A-sharps) that I can use as guideposts for pitch relationships. In
this context, 1 then take the written C-sharp on the downbeat of three bars before Reh. 3 and put that in the same
middle octave as the written A-sharp on the third beat of the previous bar. Eventually, when  place the C-sharp
back up the octave, [ will have a relative sense of intervallic relationship between these notes, This will help to
keep the sound more even and these wider intervals feeling closer in relation to one another, Make sure to lead
the dotted eightly/sixteenth figure in the first bar foward the downbeat of the next bar to keep a linear feel,

(Allegro enexrglico, ma non troppo,
Heftig, aber markig.)
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IV, Finale

(7 Bars after Reh. 105 - 106)

Similar to what I recommended for the opening passage of the first movement, I suggest creating a musical
outline that brings these pitches into a like range to engrain the cotrect pitches before adding the intervallic
refationships. Stay down and fire through the thirty-second-notes at the end of the bar, with an eye towards
setting the first written D-sharp with weighted assurance. The intervallic relationships of these
thirty-second-notes are all a major third apart, so think of them as being close in proximity to each other before
firing with quick air to the upper written G-sharp (three bars before Reh. 106). When done correcily with good
focused air support, this should create an even-sounding arpeggio. Make sure to choose a straight mute that
allows a free blowing sense with an appropriate bite to the sound,

Wieder Sehleppend (Nicht eilon!) Plik mosso
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Pictures at an Exhibition
Modest Mussorgsky

L Promenade (1839 - 1881)

(Beginning - Reh. 2) Oreh, by Maurice Ravel
° (1875 - 1937)

The opening Promenade from Pictures at an Exhibition is one of the most iconic moments in all trumpet
repertoire. This promenade depicts Mussorgsky beginning his walk through galleries of artwork by his friend
Victor Hartmann, We must first choose a tempo that reflects the pace of his walk that is leisurely, yet neither too
fast nor too slow. Tone quality, particularly evenness of sound, is essential as you traverse the different ranges
through these eight bars. Consistent placement and articulation on all notes is key while shaping a nice two-bar
arc to each phrase, Centered intonation and intervallic relationships are also important, along with making sure
to infuse a nice stately character. Lastly, take care not to over-blow. This passage is only marked one forte and is
an excerpt where a great sound, not big volume, needs to be the focus.

There are a wide variety of interpretations possible for this passage, so it’s imaportant to remain very flexible
with your approach to this, Conductors’ preferred terapos can fluctuate from rather quick to very slow;
articulation can vary from very pointed (almost bell-like) to legato; note lengths can be anything from bouncy
and almost leggiero to very sustained; and the requested character can be anything from upbeat to somber.
When preparing this, I typically gravitate towards a very “middle-of-the road” tempo, articulation, note length,
and character as outlined above. With that preparation in hand, I also make sure 1 am able to go in any number
of different directions if asked.

Allegro giusto, nel modo russico; senza allegrezza, ma poco sostenito
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Mussorgsky/Ravel Pictures at an Exhibition

VI Samuel Goldenberg und Schmuyle
(Reh. 58 - 62) @

16

This movement depicts two characters: one is a very large and ponderous rich man, and the other one is a
whiny peasant. For our part, we pottray the second of these two characters, Throughout this passage, T use the
thythmic writing to create the right mood, It’s important to show the accent over the first of the two
grace-notes, and a crisp flip of the accented dotted sixteenth with thirty-seconds (followed by three
sixteenth-nofes later in this passage) is also important, Two and threc bars after Reh. 60, the
thirty-second-notes can be played either as written or changed to sixty-fourth-notes. With either option, the
haitpin is essential to create the right character and shape. In the fourth bar after Reh, 60, the written E-sharp
on beat four was originally an F-double sharp in the piano version, Conductors will vary on which to play, but ¥
am usnally asked to play the half step (F-double-sharp) here as in the original piano version. Build up your

endwrance to a point where you can play this entire passage, firsi note to the last, with appropriate rbythmic
intensity and consistent biting articulation.

As far as instrument choice for this passage, I use a piccolo trumpet in the key of A, along with a copper
straight mute. When choosing which one of my piccolo ttumpets to use, I look for the instrument that gives me
the best combination of agility and bite in order to portray the right character for this movement.

(Andante)
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Concerto for Orchestra
Béla Bartdk

1. Introduzione (1891 - 1945)

(Bars 39 - 50) @

Create a mysterioso and ominous mood by taking over the color of the low strings preceding this entrance.
Put a slight emphasis on the first sixieenth-note of each bar by siiting on the tone and playing it just stightly
fonger than the other sixteenths, then phrasing down and away with the subsequent notes to the tied sixteenth to
the half-note. Avoid any crescendo or leading of the half-note to the next bar each time this figure is played. In
some situations using a felt hat can also provide the right covered color for this. Take care that the sixteenths
are quick enough so that they are not be mistaken for a triplet, and that you always arrive af the last sixteenth
(tied to the half-note) before beat three so that this is clear.

(Andante non troppo)
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1. Introduzione
(Bars 328 - 396)

Bartok Concerto for Orchestra

Rhythmic vitality is a key element for making this passage work, Play the first two notes of your entrance in
a marcato style, thinking like a violinist playing two down-bows. Set the first marcato quarter-note solidly with
length and slight Iift, then land with the same weight and feel on the downbeat (bar 329). For bar 331, lead this
eight-note figure with marcato articulation and good direction, reaching towards the following bar. In bar 333,
take care that the quarter-note has length but does not sacrifice rhythmic clarity and is followed by a propelling

eight-nofe, all leading toward the next bar,
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Bartok Concerto for Orchestra
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16 Barték Concerto for Otchesira

I1. Ginoco delle Coppie
(Bars 90 -147) @

For the muted portion (bars 90-121), play this passage with a very dry, unemotional feeling. Long notes should
be true to their note values, and short notes should be compact, articulate and appropriately short. Be sure that
ihere is an acute dynamic difference between the p and the my. Think of creating a musical line throughout, even
though you are playing with a very upright thythmic feel. To set up the appropriate context, think of the viola
pizzicato preceding your entrance in bar 90. For the comma at the end of bar 101, most conductors typically will
add roughly one beat of rest before proceding with the downbeat of bar 102. For the chorale portion of this (bar
123-147), there needs to be 4 total change of character from the previous muted section. This passage requires a
dolce tone with nice contour to the musical line in order to create a more serene character. Use the slur markings
as a guideline for direction and shaping, taking care to be smooth with no gaps caused by articulation. For
example: Lead the first two bars up towards bar 125, then glide back down to bars 126/127/128. When playing
alone, remember to think in context-specifically in bar 134 when the trombone has the leading voice and the
harmonic resolution.

{Allegretto scherzando)

@] con sord,

mC

e e T s e
5 == .
con sord.
pmC 4 | o Bb @
e Emk
"‘Q) 1 I
P
102
/91— b 1 I[J'H '§é_, - t | m . L""‘IU
T e e e T Er e TR S =
) = = T
nf
VY ) 1 P ; T O R ,. ..... -y
fomr iy b ERE S e e e e e
e ' - F T mf
e e e s Ee e A e T
RS };;-_:l S Tt e e e
JQ l ﬂ ) ) F-ﬁ" A i W*‘f“’“’ﬁ“”ﬂ“ ] | ._,m, ™
= B T S e
'\@J P . k)
09
- AU PP IR 7 W P o i =
B :_% s e e o I e o v B =
D A A A TR
» ’ nf pr——
& = b
1 :.J‘ | | i %

&l
L
1|

o 0




17

Bartok Concerto for Orchestra
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18 Bartok Concerto for Orchestra

V. Finale
(Bars 201 - 254) @

Think of the first three notes as pillars on which this passage is built, with marcato, sustained half-notes set
solidly, one leading to the next with a slight lift. Arc the eight-notes in bars 204-205, phrasing toward 206 (bars
214-215 phrasing towards 216 in the first trampet part). Any notes with lines are long, yet take care that they
remain in articulate and tempo as the strings continue their moving line of sixteenths throughout. In bar 228, dig
out the lower iriplet notes so they are acoustically clear and flow toward bar 231, Starting in bar 234, iry to
avoid being too muscular with this passage as the dynamic is only one forte. Instead think of riding on top of
the orchestra along with the piccolo player, Create a dance-like feel by giving the quarier-notes a vibrant spin,
along with good sturs and articulation, This passage should sit on top of the ensemble but should not necessarily
dominate. For some players, using a different instrument (either D or E-flat trumpet} can be a positive solution
for this section, but only if the tone quality is not sacrificed.
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Bartdk Concerto for Qrehestra
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Nach dem Tanz

Andante
Ziemlich langsam
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93
Pines of ROIIIB Ottorino Respighi
L I pini di Villa Borghese (1879 - 1936)
(1% Bars after Reh. 2 - 8 bars before 3)

Keep articulation light and the sixteenth-notes fleeting and moving ahead toward the next dotted quarter-note.
Malke certain that you get off of tied notes in time to stay right in tempo, and that you clearly place the next
sixteenth-note afler the longer notes. Dig out all sixieenths with even sound and articulation,
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getting behind, breathe before Reh. 5, then again after the end of
little time just to get back in after the shortness
length of the tied quarters (at bars 5 through 8 afte
breath and get back in right off the downbeat of the next b

a tempo
E] in Bb (Sord.)

Respighi Pines of Rome
(Reh. § - 6 bars before 6)

Staying in tempo is a key concern here, sither while playing or when coming in after rests on time, To avoid

the eighth bar only, At tempo, there is precious
of the sixteenth rest, Another idea is to slightly shorten the
r Reh, 5

), getting off of that tie slightly carly to snatch a quick

ar, As for mute choice, I like one with bite and ring so
that I can boldly set the concert high C without having to push.
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Respighi Pines of Rome 95

IL Pini presso una Catacomba
(Offstage Solo) @ -

Play this passage with an espressivo, dolee, cantabile tone throughout, shaping the phrase in a manner that
gives the illusion of freedom but remains within a rhythmic framework. Intonation, especially when playing G
Major arpeggios or keeping the upper Gs from going sharp, is a key concern here. Aim for an even sound, top to
bottom, with an overall concept of pacing and shaping throughout the eutire passage that is beautifully
expressive. As with. the Mahler Symphony No, 3 posthorn solo, it’s important to know when the strings change
chords. This helps greatly with coordination and timing from offstage.

Tromba Interna in C
Piit mogso (il pitn lontano possibile)
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Capriccio Italien

Peter Tochaikowsky
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Symp hon'y NO' 9 Antonin Dvordk, Op. 95

IN. Largo (1841 - 1904)
(6 Bars after Reh. 4 ~ 5)

This passage starts out very thythmically with a fanfare quality, while reaching towards the melody in the
second bar. Once the melody is reached, continue to Reh. 5 in an espressivo, bold, singing manner, ospecially
on the dotted eighth/sixteenth figures. Think of the last three bars before Reh. 5 as one long diminuendo,
making ceriain to keep the line intact without letting the articulation interrupt. Some conductors may take a
little time going into the last note at #5, We also need to be as dolcissimo and pp soft as possible as we dovetail
into the English hotn at the ead.
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IV. Allegro con fueco
(Bars 8 - 25)

In this passage, think of four bats at a time, with an overall sense of eight-bar phrases. Use the accented
longer notes as destination points along the way and sustain and set these with purpose. Lift dotted notes
slightly, yet with body, and always lead towards the next dotted quarter or half-note. Starting in unison, play
within each other’s sound and let the collective be more powerful than the individual. When it splits into the
octave, the second player needs to play with width and body so that the first part can ride above on top of a full
and supportive foundation. Don’t cease your intensity in the tone until you’ve reached the last E of each eight
bars, setting and propelling the B pick-up before it to help.

(Allegro con fuoco.)

jﬁ a2 in B L. . . a2
o [y ) I i ] Y ™ I 1 T I | 1
L2, :H&i_nij_w.iuﬁﬂai}v !i i e — ot 1 T ] —
—— ° L 1 B B S 1 =1 e e o -
@ f 2. 3 j ;[ - 'g ; kd - g = ba & g -
. T ﬂ'
MQ T T g i 1 } [ lu A =
1 2,:@ | e v g ot v i !5 | I_'._: . frge et - |
g e g e e e e e e e
= - P 2> >
i ;
209 1 ! | | I | ( A Joee] ® | T P W
L2, e e e A e e H‘“"“LF;";. ] ===
= bo Jw € o g ~pe A e " ;{ & o




60

Symphony No. 1 Gustav Mahler

L. Langsam, Schleppend ' (1860 - 1911)
(5 Bars after Reh, 1 - 8 bars before 2) . ]

The first entrance, an interval of a fifth, needs to have the proper width between the first and second trumpet
parts to ensure solid intonation. Especially with the distance issue of playing offstage, be sure that there is a
slight acoustical release together from the tied notes so that the thirty-second notes are coordinated properly,
There should be a distinct thythmic difference between the dotted eighth/sixteenth figures and the triplets, Be
aware that the degree of accelerando may vary from one conductor to the next, The third trumpet past usually
needs to be played a bit stronger and in a more pronounced manner throughout in order to be heard. This is
especially the case in the eighth and ninth bars after Reh. | when the orchestration is thicker,
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The first trumpet can help coordinate the start of this passage with a clear breath and slight body language to
show where the thirty-second notes will be placed. If possible, listen for the horns onstage to help time your

entrance. Think of the triplets as leading towards the pext bar in order to avoid emphasizing each beat,
Subdivide the first beat of the second bar to reinforce correct thythm and help ensemble.
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Mahler Symphony No., 1 -
(Reh. 3 - 4 bars after 3) @

As with the other two offstage fanfares, take care that the intonation is correctly in place, and that there are
distinet rhythmical differences between dotted figures and triplets.
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i, Feierlich und gemessen, chne zu schleppen
(Reh. 5 - 6 bars before 8) @

Take over the melodic line, color, and style from the oboes. Mahler’s instruction for this passage is
ausdrucksvoll or espressivolexpressively. Show each eighth-note with a little weighted nudge without
separating, while arcing to the next downbeat. There should be a slight “lean” on the first eighth-note, then
coming away as marked, In the third bar, the sixteenth-notes need to have a siylistic “swing” to them. The
sixteenths are played not quite in tempo, just a touch later after a slightly long dotted eighth. Lift on the third
beat eighth-note witl the dot three bars after Reh, 5, then sing the subsequent eighths forward towards the next
bar. This entire passage needs to evoke an “old wmid” charm, txansportmg the listener back to 1880°s Europe.
In one, two, and three bars before Rel, 7, the second quarter-note in the bar is phrased down, slightly softer
than the first beat.
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TROMBONE

BRANO SOLISTICO

F David Primo e secondo movimento dal Concertino

PASSI D'ORCHESTRA ANNO 2026/27

G. Mahler: Sinfonia n. 3, | Movimento (3 estratti)

N. Rimsky-Korsakov: Ouverture "La Grande Pasqua Russa" (2 estratti)
N. Rimsky-Korsakov: Sheherazade (2 estratti)

W.A. Mozart: Requiem, Tuba Mirum & Kyrie

G. Rossini: La Gazza Ladra (3 estratti)
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FONDATIONE SCUDLA DI ALTD PERFETIONAMENTO MUSICALE
BRANI SOLISTICI
Uno tra i seguenti brani a scelta del candidato:
W.A.Mozart Concerto N° 3 in Mib Maggiore K 447

Concerto N° 4 in Mib Maggiore K 495

R.Strauss Concerto N° 1 op.11

PASSI D'ORCHESTRA ANNO 2026/27

L. van Beethoven Sinfonian. 3
L. van Beethoven Sinfonian. 6
L. van Beethoven Sinfonian.9
R. Strauss Ein Heldenleben

R. Strauss Der Rosenkavalier
R. Strauss Don Juan

G. Mahler Sinfonian.ro 3

R. Wagner Sigfrido, Horn Call
J. Brahms Sinfonian.ro 3
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ALEXANDER
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(1833-1887)

PRINCE IGOR

8. Dance of the Polovetsian Maidens
17. Polovetsian Dances

Percussion Score
Compiled by Stephen Primatic

PERCUSSION

This percussion score is offered to all who may need it. It may be reproduced, photocopied, enlarged, reduced, etc. It may not be
sold in any format, either seperately or as part of a larger work/collection. I retain all copytight to this specific percussion score.
This score was formatted for standard letter size paper (8.5" x [1"), but it is best viewed if enlarged to 10" x 13", Page turns have
been carefully considered (keep even numbered pages as left pages and odd as right). If you find this score helpful, send me an
email. I can easity be found on the internct.
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Stravinsky — The Rife of Spring
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FOUR SEA INTERLUDES

from the Opera "PETER GRIMES" _ Benjamin Britten

(1913-1976)
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Dvorak ~— Carnival Overture, Op. 92
Tamburine.
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Johannes Brahms
Symphony No. 4 in E Minor, Op. 98
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La Mer
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Debussy — La Mer
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Debussy — La Mer

GLOCKENSPIEL

N°3. Dialogue du vent et de la mer
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Tb Sid Ramin, in friendship
Symphonic Dances from “West Side Story”
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